
Trigger Warning: Please note that Dr Janet Graffius’ presentation involves images and 

discussions around human remains and the massacres that occurred in El Salvador in the 

1980s. Please take care to skip this part of the seminar if you find any of these topics 

distressing. We advise that this presentation is not suitable for young children. The time 

stamp for Janet’s presentation is 00:12:40 to 00:42:13. The beginning and end of Janet’s talk 

has also been marked in the transcript.  

 

John Reeve (RCHG Chair): Well, welcome to this first online seminar of RCHG which Crispin 

Paine will explain more about in a minute. I’m John Reeve and I’m the co-chair with him. Let 

me just explain how we think things are going to work. Each speaker will talk for up to 15 

minutes and then there will be time for questions and comments. And please use the chat 

button if you want to contribute and if I appear to be ignoring you wave your arms 

energetically, otherwise please keep mute until discussion time. At the end there will be a 

more open-ended panel because what we're trying to find out is what really other people 

think we should be doing and what our priorities should be and indeed what we can manage 

to do. The second planned seminar is going to be in October and it's going to be an 

opportunity to hear from younger researchers in this field and details of it will be on the blog 

on the website. So, we're going to kick off with Crispin who really needs no introduction to 

anybody who works in this field. Founding co-editor of the journal Material Religion and 

author or co-editor of many of the major texts in this field and his own research ranges 

amazingly widely both geographically and conceptually. He's going to talk about why this 

group was formed, what its aims are and his particular concern in mapping collections. 

Crispin. 

Crispin Paine (RCHG Chair): Oh, thank you very much indeed John. This is such an exciting 

occasion, it's the first public airing of the group. It’s been talk for a good many years now 

about the possibility of some sort of a group around religion and museums. And that of course 

is because there's been such a huge surge of interest over the past generation in the material 

culture of religion and anybody who doesn't believe that only has to look at the resources 

page on our website and the list of publications that have appeared over the past 10 or 15 

years also. Then, last year the Art Fund gave John and me a grant for what they call a scoping 

study. And before the lockdown stopped us, we went all over the place visiting as big a variety 

of collections as we could. The first thing we learned, I think, was that museums are only a 

small part of the religious collection’s world. Religious collections grew up in all sorts of places 

and all sorts of other organisations whose interests overlap with ours. Again, we've listed 

some on the resources section of the website. It isn't just the religious archives group, many 

religious objects are in archives, many religious collections are in archives. The main thing, I 

think that our consultation found was a real enthusiasm for such a group above all, as a means 

of networking, sharing experiences and ideas. Formal training was needed too, both training 

and caring for and interpreting religious objects and in training about the beliefs and practices 

that religious objects represent. Many people in, any museum people in the UK of course have 

no religious background at all. 

At first, like many people we thought we should wait until the coronavirus crisis was over. 

Like everybody else we soon realised that it wouldn't be over anytime soon. So, thanks to 



Antony Lee we got a blog going and that acted as a peg on which to hang an interim steering 

committee. We’re trying to follow what so many people we consulted said, don't be over 

ambitious, don't try to run before you can walk and so on. But the steering group has got 

ambitions. Firstly, was a decision on the group's aims and objectives. We felt the aims should 

be to raise awareness of the religious interests of collections, to promote their care and 

interpretation and thus overall to enhance the public understanding of religion. And that, of 

course, when we come around to approaching the Charities Commission will be the thing that 

we will be stressing and that's the underlying purpose of it all.  

About membership, and I hope soon there'll be a way of actually joining the group. 

Membership will be free, at least to start with, and of course along with that goes what sort 

of organisation it should be legal status, etc, etc. The current plan is for an inaugural AGM as 

part of a real-life conference early in 2022, fingers crossed. We plan not just to hold regular 

seminars like this one but to develop a training curriculum that could be delivered in all sorts 

of ways. Maybe a book one day.  

Another major ambition is to find out what religious collections there are out there. We 

realise this really is pretty ambitious but longer term we hope for a proper mapping project. 

Plus, perhaps an old fashioned guide book, that's my personal enthusiasm. The first step was 

the list of religious museums on the website, please do have a look at that and tell us what's 

missing. But the main ambition is simply networking. Ideally, that will come from live 

meetings, as well as from virtual meetings and real-life visits to all sorts of collections. Digital 

will help a lot both the website and the social media India Patel is developing. Hopefully it will 

lead not just to social chat but to a real exchange of advice, help and resources. And that is 

what people we consulted virtually all said was needed. John, I think I’ll cut it there and invite 

anybody who has views on what we ought to be doing and wishes to contradict those initial 

intentions or to add substantially to them to contribute. Is that ok?  

John Reeve (RCHG Chair): That's fine, yeah we have a number of people from outside our 

particular loop, welcome to Paul from the Hague. I wonder whether you got any perspectives 

on what we're trying to do here Paul from your own work? 

Paul Ariese: So John, thank you for inviting me here. To introduce myself I’m a lecturer at the 

Reinwardt Academy, which is in Amsterdam, by the way, but never mind, never mind. Yeah 

well, I noticed as Crispin also said; how did this branch of the religious background and context 

of objects that are now currently in the museum? This awareness is really low and also the 

understanding of what these objects are and how they function and what they mean and how 

they can continue to function in museum setting. All these thoughts, yeah well triggers me to 

introduce a course at the Reinwardt Academy which is devoted to religion and heritage, and 

I’ve just published an article on it in Museum and Society which you may be interested to read 

in between, I explain the whole setup of the course. So yeah, I think it's really it is a very 

relevant topic indeed. 

Crispin Paine (RCHG Chair): Agreed very much. 

John Reeve (RCHG Chair): I mean wearing my education hat, I still pick up an awful lot of 

anxiety from museum educators who feel very vulnerable when they're standing out there 



with an unknown public giving a public talk. I mean I get that, and I've been doing it for years. 

Particularly anything to do with Islam and now that Hinduism has become much more 

political. I find that people are kind of disagreeing quite forcefully with me about the 

interpretation that I’m offering, so I think this is an area where a lot of people just as Crispin 

said feel need for some support people, you can go to for advice. We've tried to build it into 

our own MA training course at the Institute of Education at UCL. Taking religion as one of the 

challenging histories and areas for interpretation that need multi voicing and need co-

productions on. But I think it's becoming, in some ways, more tricky and more challenging for 

curators. I don't know what other people feel about this, in the current climate. Or perhaps 

we can come back to that in the sort of panel discussion at the end, as you’ve heard from 

Crispin, we're still quite a tentative stage. If it hadn't been Covid, I think we’d have got a lot 

further. We never quite finished the whistle stop tour of interesting practice and practitioners 

around Britain and we hope to through people like Paul to plug into some really interesting 

work that's going on elsewhere. I mean particularly in Ireland there's some really interesting 

education work going on in Dublin, so through networking and then eventually, perhaps 

through physical conferences and seminars.  

Okay well let's now move on to one area that came up all the time when Crispin and I were 

talking to curators in an enormous variety of museum contexts, either visiting them or in 

touch with them, and that was conservation. I have all this stuff in my cupboard but what on 

earth do I do with it, and some of its sacred so I'm really scared to do anything at all. And 

we're very fortunate to have right from the beginning of the group, working with us, Dr Jan 

Graffius, who is curator of collections at Stonyhurst College. If you don't know it’s a great 

Catholic institution, amazing building in Lancashire and she's going to share with us some of 

her more hair-raising stories. Thank you.  

Trigger warning: Janet’s presentation is transcribed below.  

Janet Graffius: Now this is the scary bit, I have to try and get my presentation up on the 

screen, so I think I click share screen. And yeah.  

John Reeve (RCHG Chair): Yes, brilliant  

Janet Graffius: And then that hopefully fingers crossed. Hopefully you can all see that yes. 

Excellent, okay, I should just say right from the beginning, there is a fair amount of 

conservation and curatorial input into this, but the thing that I think I found most fascinating 

about this is how it's drawn on my professional working life. I’ve worked in museums since 

1982 and I've worked at the College, Stonyhurst College for the last 20 years. It’s the oldest 

Jesuit school in the world, and it has a huge collection of Catholic material culture from the 

pre-Reformation and post-Reformation, a lot of relics, a lot of human remains which I have 

engaged with and work with very closely. But what I want to share with you today is my work 

in El Salvador, which is something I find very difficult to disengage my own personal and 

what's the word, connections with so if I seem to be getting too connected to this, I do 

apologize, and I will try and disengage at various points, so the title of the talk is ‘It's a 

curatorial viewpoint’.   



Relics, by definition in the Catholic religion are strictly the mortal remains of those people 

who the Church has recognised as saints and, or martyrs. Through these relics, through these 

body parts principally, there are different kinds of relics, primary relics are the human 

remains, teeth, hair, nails, skin and bones, etc. Secondary relics as we shall see the vestments 

clothes, belonging, books possessions, of the martyr. The Catholic Church being nothing if not 

relentlessly logical, tertiary relics are bits of cloth or other materials that have touched a 

primary relic. The point of relics as far as the Catholic Church is concerned, is that they are 

regarded as lightning rods through which divine power is channelled from heaven onto us, 

for the benefit of those individuals or communities who have invoked the intercession of the 

saints, whose relics are being called into use.  

My work at the College deals a good deal with relics, Christian relics from the early days of 

the church. You can see here on my left is a single thorn from the crown of thorns which was 

part of the crown that was looted after the fourth crusade in Constantinople and sold to Louis 

IX who built the Sainte-Chapelle to house it. This particular one was given to Mary Queen of 

Scots as a wedding present and made its way to us through Jesuit chaplains and the piece on 

my right is a piece of the true cross, which was originally, came through the, now I’m gonna 

get this wrong, and made its way, therefore, into the Tower of London crown jewels and this 

particular piece was liberated in the early 17th century from the Tower of London from the 

crown jewels by a Catholic woman who was known as Mrs Thatcher, which adds all sorts of 

different elements and dimensions to it. 

The college's relics span as I've said, from the early church right up to the 17th century. This 

is a piece of Thomas Beckett skull, it's currently on loan to the British Museum and their 

Beckett exhibition and it was also liberated during the 1540 suppression of Beckett’s relics. 

Relics are hugely political, anything to do with people being executed or martyred for their 

particular beliefs, usually their beliefs are in opposition to the status quo, to power, to 

government, to royalty. And Beckett was of course martyred for standing up for papal 

authority against royal authority. And, therefore, when Henry VIII was seeking to establish his 

own church in opposition to the Pope, he took a particular dim view of anything to do with 

Thomas Beckett and Beckett's relics and images and references and books, were to be 

extirpated throughout England and Wales.  

This tiny piece of his skull is about the size of a 10p piece, was rescued and made its way to a 

Jesuit in the 1590s and from there, hence to our school. So, these ideas of power and religion 

and authority are sort of ideas that will come up time and again. As I said earlier, they don't 

have to be human remains, they can also relate to vestments and possessions and we have a 

huge number of medieval chasubles and 17th century chasubles. Here, you can see two which 

were made for Henry VII for use in Westminster Abbey which are currently on loan to 

Hampton Court. They were taken to the field of cloth of gold, to show off English royal and 

Catholic connections, mainly to annoy the French. But these things had huge importance for 

us, for our school because these were the first artifacts that arrived at our school in 1609 

where they were used and described as objects of memory, and that is clear definition, or it 

can be described as a definition of a museum. So, from these arrivals at our school in 1609 

we claim our establishment as a museum and, if you wish to take that conceit further the 

oldest museum in the English-speaking world. 



So, from this background, working with mostly Reformation, early medieval, early modern 

and pre-Reformation artifacts and relics I was invited back in 2007 to get involved in the 

conservation and preservation of the relics of Oscar Romero. I started out there in 2007 

expecting it to be a single visit and I’m still going back the project gets bigger and bigger and 

bigger. I don't know what people generally know about El Salvador, I knew very little other 

than my recollection as a student in the 1980s of watching the reports of the civil war in El 

Salvador and of the murder of Oscar Romero, the Archbishop of San Salvador, but I was 

fascinated when I got out there to discover the entrenched political, economic and repression 

related situation that was there. It’s an incredibly volatile natural world, there is a string of 

active volcanoes, as you can see here, land is incredibly important. The country is mainly 

governed by 13 families and the poorer you are the higher up the mountains, the high up 

volcanoes you live. So, poverty is related to land ownership, is related to economics and 

violence was used to entrench this political and economic situation on a very volatile 

landscape.  

This is a quote from John Paul II, which I think hits the nail on the head as far as trying to 

understand this background: “The Gospel will always be characterized by sensitivity to those 

who suffer most, those who are extremely poor. Those what overwhelmed by the physical, 

mental and moral evils that afflict humanity, including hunger contempt unemployment and 

despair. You need to look for the structural causes that promote the different classes of 

poverty in the world.” And I use this quote in conjunction with this picture because it's an 

image, I took in one of the favelas down in the extremely poor part of San Salvador, the capital 

city and looking up across the barbed wire and the corrugated metal rooms, you can see, at 

the top, there is a five-star hotel. The five star hotel had a perfect right to be there, but to 

enable the guests at this hotel to park, they tarmacked over the top of the hill, which meant 

that when it rained, which it does every evening in San Salvador at about six o'clock in 

Torrance instead of soaking into the ground, the rain was washed off the tarmac and raced 

through the slums, with devastating consequences, and this is what this is what I think John 

Paul II was trying to say. Poverty doesn't happen it's caused, and this is one of the big 

problems in a place like El Salvador, where you have hugely entrenched political and 

economic, what's the word, states and entrenched causes and the people, the poorest people 

are literally swept to one side.  

Again here, you can see, the murder rate, this is a few years ago 2013. But El Salvador, had 

the third highest murder rate in the world, this is why my children hate it when I go there, 

and when you look down below, you can see that the percentage of children who complete 

their primary education is less than 40% and going right university and graduates it's less than 

1%. So this is a country with a very violent and an unstable government and where most 

children, less than 40% of children, even complete their primary school education. So, poverty 

and economic deprivation is built into a very volatile situation. There is a reason I'm telling 

you all this.  

This I witnessed in 2011 when there had been a terrible storm and because the people are so 

poor they cut down the trees to provide fuel to provide cooking materials, which means that 

soil erosion and the lack of any sort of barrier against the elements is exacerbated. So this is 

a village up on one of the mountains, where the rain has simply washed the boulders through 



the village and people are left scrabbling in the bear earth with their hands to try and dig out 

their families. This is not something you can forget easily, and the reason I'm bringing all of 

this to you is that when I came to work with the relics of Oscar Romero, who was standing up 

for the poorest people in El Salvador, it brings it home very clearly to you that not only was 

this this what he was trying to bring across to the world, but that but it's still happening it's 

still going on.  

He was a very conservative Catholic he was probably somebody who would recoil in his early 

years from being described as the voice of the poor and anything to be associated with 

Marxism, with Communism, with speaking up for the poor and the oppressed, he would 

instinctively recoil against. But in 1977 he was made Archbishop of San Salvador and I don't 

know if you can see, on the small photograph there, there's a priest standing next to him that 

was one of his closest friends, Rutilio Grande. Rutilio Grande was a Jesuit who was an 

incredibly outspoken priest, who actively promoted the preferential options for the poor, he 

actively promoted the sort of idea of liberation theology, whereby people are liberated 

through education and through knowing their rights and through being able to read and to 

be able to express themselves through joining unions and through education and through 

access to medical care. This opposed or this was up against the government and Rutilio 

Grande was murdered six weeks after Romero was created Archbishop.  

This is one of the one of the first things that I had to curate when I went out to San Salvador, 

this is the missile that Rutilio Grande was carrying when he went to give his last sermon. Or 

what was to be his last sermon and a few weeks before he was killed, he gave this speech: 

“I’m fully aware that very soon the Gospels will not be allowed to cross the border. All that 

will reach us will be the covers since all the pages are subversive. If Jesus crosses the border 

at Chalatenango they will not allow him to enter. They would accuse him of being an agitator 

you confuses the people with exotic and foreign ideas. Brothers they would undoubtedly 

crucify him again.” And this sort of firebrand rhetoric was a prompt for the government to kill 

him and from a conservation point of view the heat of the machine gun bullets that raked 

through his car and killed him and the two children who were in his car and an elderly man 

who was with him also fused the pages of the book so that the sermon that you can see 

they're written in his hand we can't access these words they're impossible to separate from 

the end pages of the book. 

Romero took Rutilio Grande’s murder as a catalyst and became an outspoken proponent of 

the poor preaching every Sunday from his pulpit, naming people who'd been murdered and 

in the famous sermon the day before he was killed in March 1980, he ordered the military to 

refuse to obey orders: “No soldiers obliged to obey and order that is contrary to the will of 

God, in the name of God, then, in the name of the suffering people I asked you, I beg you, I 

command you, in the name of God, stop the repression.” The next day, he was gunned down 

at his altar while saying mass in the little chapel of the cancer hospice of the Carmelite nuns 

where he lived. 

So, I came into this, having been asked to look at initially, the martyr vestments, as they are 

known of Oscar Romero, which were hanging on a wire coat hanger in an unsecured wardrobe 

in his tiny little house which is effectively four rooms in the grounds of this cancer hospice. 

Pilgrims were turning up, they were cutting bits off, the humidity levels in San Salvador on 



average 90%. I've seen it reached 97% relative humidity, the heat is pretty much constant all 

year round it's between 32 and 40% - 40 degrees centigrade. It’s not ideal, put it that way.  

The other problem is that the vestments that he was wearing when he was murdered, which 

are regarded as hugely significant. Again, if you want to talk about politics, the government 

denied when he was murdered, the government denied any  involvement in it and claim that 

he was murdered by Marxists and his death was spun as an anti-Marxist rhetoric and for 

people to actually see the vestments and witness the horrific nature of his death was very 

important to them, and it was equally important to the government to try and repress these 

things. So the sisters who looked after these vestments were not only incredibly determined 

but also incredibly brave. So I was involved and asked how do you fix this? To which the 

answer is well, you have to try and control the humidity and the temperature in the little 

house in which he lived which could be managed and we did install some dehumidification 

equipment. But we very quickly ran up against another problem, which is that the nuns who 

looked after Romero and built the house for him and whose Chapel was where he was 

murdered, they have no money. They are there to look after the dying, they treat the 

terminally ill who cannot afford medical treatment, and so the stuff that I was putting in was 

costing them money, and so we had to then start fundraising to pay their electricity bill. These 

are sorts of things that I wasn't, this is not normally part of your life as a curator. 

The other problem is that the nature of his death was, it was incredibly violent, he was shot 

through the heart with an expanding bullet and you can see, on the little purple vestment 

there there's one tiny hole. And I don't know if you can see, on the grey shirt he was wearing 

again there's one single hole, but once the bullet was in his body, it exploded. And the 

vestments and the albs that you've just seen are not only coated with blood, but with a 

substantial number of pieces of human remains which needed to be preserved because 

they're part of the importance of the fabric. But they also attract mould and mildew and insect 

infestation and in a place where you have such high degrees of temperature and humidity 

that's an incredibly difficult challenge. 

One of the other fascinating discoveries was when I was examining the clothes at a very close 

magnification to try and work out, you know what needs to be preserved and what needs to 

be cleaned, and these are the - this is a close up of the black wool trousers that Romero was 

wearing under his vestments when he was murdered. And these white deposits were on the 

backs of the knees and the fronts of the knees and I assumed at first, and I looked at it, that 

it was sweat - sorry that it was it was mould and was wondering how to clean it off and then 

under close magnification it became clear that these are salt crystals, and this was sweat and 

the pools of sweat correspond to the massive sweat of fear, natural fear when Romero was 

facing the door of the Church and the gunman came in through the door of the church and 

took aim at him. And talking to the people who were in the church at the time and getting 

their testimony indicates that he saw the gunman, the gunman was behind the congregation, 

so they couldn't see him, but they all described how he flinched, how he tensed, and he stood 

and then he was shot and in those few seconds between seeing the gunman at his death, this 

massive sweat suffused his clothes and left these marks on the vestments and those are 

incredibly important. So that posed another challenge as to how to differentiate mould and 

cobwebs and slugs, a lot of slug trails from the salt crystals which tell a very powerful story.  



After Romero was murdered the government went on a rampage, they basically tore through 

the country. They killed between 70 and 80,000 of their own countrymen in a country the size 

of Wales, which gives you, or a population the size of Wales, which gives you some indication. 

Everybody, I met in El Salvador had lost someone 2, 3, 4 family members. And this is part of 

the UN exhumation of bodies after the massacre at El Mozote, where these photographs were 

taken from. So from working specifically with the relics and the possessions of Oscar Romero, 

I became drawn into working with wider human remains from various massacres. And, 

principally, I do apologize for the photograph it's very harrowing, principally from the 

gruesome murder of six Jesuits in 1989 and their housekeeper and her 15-year-old daughter. 

So, the Jesuits invited me in to look at the clothes that were worn by these six priests when 

they were taken out from their house at three in the morning, horribly treated, massively 

tortured and then killed. So again, the same situation pervaded, how do you separate the 

importance, the importance of retaining the evidence of what happened to them? This is 

Amando Lopez’s vest which shows evidence of barbed wire and laceration. This is Ellacuria, 

father Ellacuria’s dressing gown and you can see the machete cuts on the clothing. Not only 

were these very cheap basic fabrics from the start, which poses its own challenge in the sense 

that they are already are looking to deteriorate. But they were heavily stained with all sorts 

of bodily fluids, and also with the soil, into which the priests were trampled. The gunman, 

machine gunned the library and dragged the books of the priests through the blood of the 

men they just murdered. So again, you have some very cheap basic paperbacks which have 

been treated in a way that means that they have to be preserved, and it's a very difficult thing 

to preserve cheap wood pulp paper. As I mean any of you who've managed a library will 

understand, but these are very important things to bear witness to the violence that 

happened on that night.  

Probably the most difficult thing I had to do and I again I do apologize, this is quite hard stuff 

to hear, is these jars contain the brains of those Jesuits who were murdered. They were shot 

in the head and their brains where scraped off the garden, off the rose garden where they 

were murdered and put into Nescafé coffee jars and trying to preserve the contents and to 

display them in a way that made meaning of what happened to them this, this is what we 

came up with. 

So, from that sort of experience, the story of Oscar Romero moved on. The church eventually 

decided to beatify him. The beatification took place in San Salvador in 2016 and I was invited 

out to prepare a relic to be placed on the altar. This is important when you're dealing with a 

martyr. So, I decided to choose the shirt, the grey shirt that that Romero had worn because it 

was probably the most stable of all of things that he was wearing. This photograph gives you 

absolutely no idea of the tension and anxiety of that afternoon. I was showing the reliquary 

literally an hour and a half before the ceremony, at which a quarter of a million people, were 

due to attend. And the one thing I had said to the Archbishop who is managing all of this, is 

the only thing you have to make sure is that I don't have to fold the shirt because the blood 

is brittle and folding it is very, very bad idea. He then produced literally, as I say, an hour and 

a half before the ceremony a reliquary which was about that size which meant that I had to 

fold the shirt. Not only did I have to do that in 42 degrees of heat and 97% humidity, this was 

being filmed live on national television. Not only that there were about 14 men with 

submachine gun standing around to make sure that I didn't do anything odd or untoward and 



not only that, but the man's hand, you can see in the front of this photograph was an 

extremely officious priest who wanted to get in on the act, he wanted to be on television. He 

wanted to be part of it, and he kept trying to help and I kept trying to say in my very poor 

Spanish, “please don't do this I’m managing it's okay. Please, please back off,” and he kept 

sticking his hand in and eventually I hit him. And I hit him live on TV in front of 14 men with 

machine guns and I think he was about to have apoplexy I don't think he'd been hit since he 

was a child of five when presumably his mother whacked him for being cheeky or whatever. 

So, it's not always straightforward, you're not always working in terribly straightforward 

conditions that's one of the things that will never ever ever leave me. This is the beatification 

where a quarter of a million people trooped into San Salvador, it was the biggest party I’ve 

ever been involved in. 

And then, finally, I know I know I’m running over, but if you'll bear with me just for a few more 

minutes and I’ll share with you a very weird and an odd story. The gentleman, you can see 

here in the red check shirt is Don Gaspar Romero, he’s Oscar Romero’s little brother. He died 

last year, Don Gaspar, always used to say, the worst thing you can do to somebody is to be 

the little brother have a martyr and Saint he said its horrible people expect you to be nice and 

I’m not nice I’m a very nasty person. Anyway, when Romero was murdered, he was taken to 

the hospital and, although he was dead when he arrived there,  they did a post mortem on 

him. And Don Gaspar was called, and he went to the hospital and the surgeon came out from 

the post mortem and gave him a piece of rib about that size which had been taken out of the 

post mortem. Gaspar didn't know quite what to do that so put it in his pocket, and the next 

day he acquired another nescafé jar. Nescafé is clearly the reliquary of martyrs in Central 

America, and he put it in the nescafé jar and filled it with hospital alcohol and then he left it 

for 30 years. And about three four years ago, he asked me to sort it out, because he said it's 

not looking good, and of course the alcohol, dissolved the bone into this effectively into 

sludge, so he said, “make it look nice.” So, I spent three days in San Salvador trying to scrape 

the contents out and to treat the organic material that was there and to try and stabilise it 

and eventually it looked lovely and it's now sitting in pride of place in a beautiful designed 

reliquary with an internal light on the altar where he was murdered in San Salvador.  

So that's just really a sort of very weird and lengthy gallop through the sorts of challenges that 

you face in dealing with relatively recent remains, and particularly in a country that is still 

unstable and is still facing all those economic and sadly violently political repercussions of the 

civil war and so anyway. 

John Reeve (RCHG Chair): Jan, thank you very much. Thank you indeed for such an in depth 

and disturbing case study of an extreme conservation challenge and I think, one of the things 

that's struck me about that and also the other experiences I’ve had with relics and exhibitions 

is not just the power of objects, like those as witnesses of memory, but the particular power 

of relics. We had an exhibition at the British Museum of medieval relics and the frustration 

there, as with many people with religious art museums, is that they couldn't get close enough 

to it. And therefore, there were hands on the case, there was praying in front of the case and 

also in quite a lot of cases taking a prayer book or a gospel and actually rubbing it against the 

side of the case to make some kind of contact and if you're a Buddhist you know the same 

the same feeling maybe there. You want to touch something that comes from the Buddha's 



own lifetime, that kind of electric charge. So, I think this is very interesting and often very 

surprising areas of work. If I was a Catholic priest, and I had a conservation problem in Britain 

are you the person I phone up? 

Janet Graffius: I tend to be yes and I’m very happy for that to be the case. A lot of the relics 

in Britain, a huge number of the relics that survive in Britain are still in sacristy is in parishes. 

And a lot of them, since the Second Vatican Council when things kind of began to modernise 

a bit have been shoved into cupboards. So, they are infested with dust and mould and so on, 

and I'm very happy to advise people on how to remove that and also how to keep these things 

in better condition, but my main aim is to allow them to be interpreted. I don't do this in a 

confessional way you know I’m very, I try to be very careful to keep my own personal views 

at the door. But to say that these are things that have had an impact on people for many 

hundreds of years, and these are ways in which you can use them for education. So, I do a lot 

of I do a lot of teaching with schools about relics from the point of view of how do you 

remember people you love, how do you remember people who have impressed you, that that 

sort of thing but yes, I get a lot of phone calls from parishes and I'm very happy to help if I 

can. 

John Reeve (RCHG Chair): And that, of course, is the whole issue of secular relics isn't it, you 

know some famous writers, top hat and glasses. Winston Churchill's half smoked cigar and 

that which are given this sort of relic treatment and particularly in museums, Presidents 

libraries in America and so on.  

Other people got questions or comments that they like to make? As that does raise an awful 

lot of questions, not least for us as a group, I mean what can we do that other people aren't 

doing in terms of conservation advice as a forum for making people like Jan available to 

people who really don't know where to go for advice, anybody got any thoughts or comments 

on that Crispin. Presumably Jan now there are - you have parallel figures in other aspects, 

other areas of Christian collections in Britain, there are people like you in the Anglican Church? 

Janet Graffius: Yes, yes, that’s the sort of the comfort in that I have colleagues who work 

mostly in Anglican libraries and archives and also in other Catholic areas, the Bar Convent, for 

instance, they have an excellent archivist scholar archivist and at other seminaries, at Oscott 

and Wonersh and so on, so we form a little group of people with likeminded problems and 

also abroad. Because of the history of Catholicism in England in the 16th, 17th and 18th 

century we were very much a European entity. Our school was founded in in the Spanish 

Netherlands and we didn't actually return to England until 1794 so we have strong links with 

Valladolid with Salamanca, with Rome, with Paris and with Italy and Eastern Europe. So that 

there is a big informal network, and I think one of the wonderful things about what you, John 

and Crispin are trying to do is, is trying to make that more formal because at the moment it's 

all, almost you know, it's almost on the quiet. If you know somebody you can be put in touch 

with somebody else and what we really need is an open forum where everybody who's 

involved, whether you're dealing with works on paper or with paintings or with vestments or 

with human remains that there's a place, you can go to share ideas and to share expertise, I 

think that's very important. 



John Reeve (RCHG Chair): There’s a comment in here from Ian about Muslim relics and also 

a comment from Emma. Okay, I‘ll read it out, just going back to the question of relics in my 

research Muslim respondents wanted to see things from the time of the Prophet, not 

necessarily his things, but what people would have used and that certainly something one 

picks up a lot in museums here and in the Middle East. And Emma is asking are there any 

other examples of tensions between you, as a museum professional and priests, when you 

treat Catholic objects and today? Is it normal, or does it happen often that museum staff 

expertise is called upon when dealing with fragile sacred objects? 

Janet Graffius: It's a very good question. Yes, there are tensions and, if you look at by priests 

I’m presuming Emma you mean Catholic priests. There is a wide variety of views about relics 

among Catholic priests, many of them are sort of post Vatican Two and find these things 

slightly embarrassing, possibly difficult, possibly confrontational. Many of the more 

traditional and particularly in context with American conservative Catholic priests with which 

I’ve had a fair amount of dealings, they take a very different view. I did a tour of relics of 

Thomas Moore and John Fisher around America in 20 gosh 2016 I think. It was funded by a 

very conservative American Catholic organisation. It was, I think what you'd call a revelation 

and I’m not sure I would do it again. However, what I find fascinating about that was you know 

what you were saying John about the incredible emotional attachment. I was bringing these 

relics which were in sealed glass reliquaries. I would place them in front of the congregation 

or in front of the people visiting. I would give a description of the life of Thomas Moore, the 

life of John Fisher and the story of these relics and then people would be able to come up and 

be with them. People were placing literal newborn babies on top of these relics, they were 

pulling off their wedding rings and putting them on top of the reliquaries, it was a very 

emotional situation and I just had to stand back and let it happen. In terms of priests, I find I 

get tensions from both sides of the divide, if you like, so from those priests, who think that 

relics are outdated and have no place in modern Christian worship. It's difficult to explain to 

them that actually these things do have a place in that they speak to people. It's not for me 

to tell people what these things mean, but if people find that they move them and they have 

a connection with them, I think that's valid. And then, on the other side, you have people who 

are considerably more conservative who you know wish to literally fall to their knees in front 

of these things. And my job is simply to make them available and to allow people to access 

them as they as they wish.  

And as for the second half Emma of your question about museum staff expertise being called 

when dealing with fragile sacred objects nowadays that's my daily bread and butter. I don't 

suppose that's normal in most museums, but I guess a huge number of museums, particularly 

museums, with world collections and with what used to be called ethnographic collections 

will have artifacts that deal with the sacred for people all over the world and that's a huge, a 

huge challenge to try and preserve that and present it to make it meaningful. And whether 

that's appropriate for us in Britain, I don't know that's a big question the question. 

Trigger warning: End of Janet’s talk. The rest of the transcript contains no reference to, or 

images of human remains.  

John Reeve (RCHG Chair): It’s something clearly we're going to come back to this, I think we've 

all had arguments with curators, some of them very senior who say we are a secular 



institution and any kind of intervention by religious groups with collections is inappropriate 

or shouldn't be happening in a public space or only under certain circumstances, and I think 

this is, this is a live issue now in many certainly European countries and we need, we need to 

talk about that.  

Jan, thank you very much, that was absolutely astonishing. Now we come to the H in the 

RCHG, heritage, we were very concerned when we started the group that it should not just 

be about museums or religious collections in religious places it should also have a wider 

understanding of many sites and buildings with religious connections, certainly around Britain 

and the National Trust has been are the pioneers really in rethinking meaning and access and 

involvement and the stories behind their collections and their houses in all sorts of ways, and 

one of them now is around religion. So very delighted to welcome Emily Wolf from National 

Trust and she's going to talk about current project around an extraordinary Catholic house 

and what we might call sacred landscape, I suppose, in North Hamptonshire. Emily, thank you. 

 

Emily Wolfe: Hello, yes, so I’m the property operations manager at Lyveden and so I will talk 

a little bit around a project that we've been doing there and to try and share that with our 

visitors. So, everybody should be able to see my screen. So yeah, this is Lyveden here, this 

picture. It's an Elizabethan pleasure garden left unfinished when the owner and creator Sir 

Thomas Tresham died in 1605. And two months later, his son Francis was implicated in the 

gunpowder plot, which brought to a halt the building works here at Lyveden and some of its 

other buildings. The family had substantial debts and tainted with treason and no longer have 

the means to continue the work, so the gardens and building at Lyveden have remained 

unfinished to this day, almost frozen in time since 1605 when those workers downed their 

tools.   

And so, Thomas Tresham was a devout Catholic in Protestant Elizabethan England, suffering 

fines, socialist ostracization and imprisonment for persisting in his beliefs. He spent 15 of the 

last 25 years of his life either in prison or under house arrest. And that radically shifted his 

own understanding of his political status and the role of his religious status within its life. So 

during his time in prison or under house arrest he designed and crafted this garden at Lyveden 

as an act of creative rebellion. And he used the Elizabethan love of codes and riddles to hide 

his faith in plain sight using structures to symbolise his devotion to the Catholic faith. He never 

got to fully enjoy this garden, but designing it was his way of standing up for what he believed 

in. During this time, he also created Triangular Lodge which is on his estate at Rushton and 

this was designed around the number three of discourse on the Holy Trinity and that building 

belongs to English Heritage.  

He designed Hawkfield at Rushton but this was lost during the 18th century. This building was 

a study of the number six and it's thought to symbolise the sacrament of baptism and then 

the lodge and gardens at Lyveden are believed to symbolise passion. So, everything in green 

in the picture is owned by the National Trust, which is a total of 110 acres, which includes the 

unfinished Elizabethan Garden Lodge or New Bield, as its sometimes known at the top of the 

site, the building you can see there with no roof on it. This and the surrounding garden were 

given to the National Trust in 1922.  



One of the very first buildings that the National Trust had in their collection, and this was 

following a public subscription campaign to protect the property. At this point the National 

Trust hired a hermit to live in the cottage that you can see there, and visitors were really just 

allowed to come and have a look. A lot of graffiti took place during this time, we have 

extensive graffiti across the building, some of which dates back to 1700s but mainly during 

the early 1900s. The surrounding meadows and orchard, where then acquired in the late 

1990s and the National Trust hired a property manager, who worked with volunteers to 

subsequently restore the moat areas, the orchard, and the labyrinth that you can see there, 

in their current condition. And then the last piece of the puzzle is the manor and grounds, 

which is the building, you can see just in the distance, this was purchased in 2013 and this 

was when we really started thinking about trying to reorientate the property, so that we could 

take visitors on the journey that Tresham would have intended his visitors to go on through 

that garden of contemplation and through up to the garden lodge at the end. 

And so, in 2013 it was the first time since the 17th century that the central core of Tresham’s 

formal garden was under single ownership and these 110 acres are roughly a quarter of the 

original Tresham deer park at Lyveden. The significance of the landscape is reflected in its 

status. The garden lodge is grade one listed and the surrounding areas are scheduled 

monument and the rest are registered park and garden grade one, and the manor is also a 

grade one listed building. so archaeological investigation of the site has been fairly limited, 

until recently, the main study referenced has  been the 1972 Brown and Taylor report which 

you see here on the left. It relied heavily on aerial photography analysis and they did not have 

any onsite investigations. It’s believed that this report was the origin of the notion that seven 

terraces existed in the lower gardens and around the manor which you can see there at the 

top of the picture. So the National Trust completed trenching in 2018 hoping to find some of 

the evidence here, but there is no evidence of these 1972 conclusions. Instead an earlier 

report by an amateur archaeologist Kenneth Brown in the 1930s is proven to be much more 

accurate. And the National Trust has recently acquired Browns papers related to his work at 

Lyveden from the Brown family, including aerial photos, on site sketches so we hope to 

include that in some of our exhibition in the future at Lyveden. 

 There's still a lot of gaps in our knowledge, relating to the design, the planting and the layout 

of the garden at Lyveden. But a broad design scheme can be mapped based on the 

archaeology, aerial photography, information from Tresham’s manuscripts and what we 

know of Elizabethan garden design. So, the garden stretched up the hill from the manor house 

leading towards the lodge at the top. The lodge was likely intended as a banqueting house, 

hunting lodge or just as a secret house at the end of the garden. Key features at the end of 

the garden included the possible terraces, just as I said, there's no evidence of those ever 

having been started. There's a viewing platform at the top of the lower garden, which looks 

back down towards the manor, and then the orchard which has a stepped viewing terrace 

and two pyramid mounts at the east and west. A moated orchard, circular border moats and 

two spiral mounts again positioned east and west, and then the lodge at the top. 

So, the structure of the garden follows the tight geometric pattern reflective of both 

Elizabethan garden fashion at the time and the underlying religious symbolism of the number 

three. Analysis as part of our landscape master plan and during the project revealed that the 



garden fits into a three part geometric model with the lodge and the manor offset in each 

corner but connected in a diagonal line which you can see on the right here. And in this 

pattern, each of the three gardens sections are revealed to contain an elevated view point at 

the upper end confirming that the orientation of the garden was from north to south, so 

traveling from the manor to the lodge. This was our main reason for reorienting the visitor 

journey, so the visitors can arrive at the manor house and understand the garden before 

traveling through it on the journey Tresham intended. 

And this is a photograph from the United States airforce taken in 1944, its formerly known as 

the Luftwaffe photo. It first came to light in 2007 and has been crucial for us and analysing 

the extent of the work that was completed in the garden at Lyveden. Parch marks reveal 

pathways and planting pits, particularly in the moated orchard and the park garden which 

confirmed the existence that circular planted quarters had been started in these areas. We 

also used this photo to implement the planting in the orchard, which was done around 2008 

and we used heritage varieties that were mentioned in all Tresham’s letters in the orchard. 

Subsequent archaeological research has revealed that little of the underlying archaeology 

survived heavy ploughing and the second half of the twentieth century.  

This is Sir Thomas Tresham, born in 1543 and died in 160. His life spanned six different 

monarchs and three official changes of state religion. So, he was living through a time of great 

turmoil and transition, both politically, socially and culturally. His life spanned, the rise and 

fall of the house of Tudor and the transition to the House of Stuart. Tresham’s papers and 

library are key resources for understanding story behind Lyveden. These manuscripts were 

hidden behind wood panels at Rushton Hall during the gunpowder plot and not re-discovered 

until the mid-19th century. Today there housed at the British Library and include expense, 

building accounts and letters detailing the planting schemes as well substantial manuscripts 

on Thomas’s religious devotions and thinking. Again, we want to incorporate this into our 

interpretation in the manor to help people understand the story of Tresham and of the 

garden’s.  

So, the deer park at Lyveden was Tresham’s second seat in Northamptonshire, his principal 

one was at Rushton Hall. This map shows the boundary of the emparkment that was created 

by the Tresham’s in 1540. It has expanded on an earlier medieval deer park which was 

attached to a medieval manor, which was already destroyed by the time of Sir Thomas. The 

manor house that survives as Lyveden today was constructed between 1611 and 1625, likely 

replaced an earlier Tudor building that was constructed by Thomas’s grandfather.  

So Lyveden today is a truly beautiful landscape, it has a sense of place spirituality and 

otherworldliness. The beauty of the natural landscape and the design of the garden feed the 

imagination and refresh the senses. It's a place where our visitors can come to connect with 

nature, with the landscape and with the history. As a rare surviving example of Elizabethan 

garden design Lyveden is nationally significant but it's so much more than just an Elizabethan 

garden survivor. Behind the design and the ultimate fate of the landscape is a phenomenal 

story of one man's creative impulse born on the social and political upheaval, religious 

persecution and his commitment to personal belief. As a Catholic in Elizabethan England Sir 

Thomas was suffering persecution, imprisonment and ostracisation yet remained committed 

and devoted to his Catholicism until his death.  Riddled with religious symbolism the garden 



at Lyveden captures one man's expression of his belief, at a time of great instability, change 

and danger. It’s a deeply personal story, and also reflects a shared universal response to 

change and adversity.  

The themes at the heart of the story are belief, identity, self-expression and a sense of 

belonging. Persecution, resistance, connection and isolation. These themes are not only 

related to the historical context of Lyveden but continue to have relevance to the world 

around us, particularly after the year that we've all just been through. And so, the landscaping 

story should inspire awe in our visitors, a moment of reflection and we want to create a desire 

to connect, delve deeper within the story. We want to get people talking about it, about the 

big stuff and the personal, the happy and the sad, the religious and the non-religious. And we 

want to celebrate difference, and in doing so, protect this amazing landscape, so it can 

continue to bring people together and be enjoyed for years to come. So, the Lyveden 

reconnected project wants to be able to offer visitors a multi layered experience so they find 

not only enjoyment and contemplation in a beautiful space. But also discover the opportunity 

to engage with these provocative themes from 400 years ago that burn just as brightly today. 

By encouraging people to explore the story and the historical context, and the modern 

relevance of Sir Thomas’s garden Lyveden Reconnected will connect people with the 

landscape design, the story and with each other ensuring that Lyveden remains protected in 

an ever changing world.  

So, this was no simple task and included both infrastructure and experience elements to 

create a whole new business offer and vision for Lyveden. During the last year, we managed 

to complete the infrastructure section of the product and have reoriented the site. We have 

relocated the car park and visitor facilities to the manor and we're now opening up previously 

unused areas of garden and meadows. So that we can disperse visitors across the site and 

help to protect the most significant conservation areas around the lodge itself, which has 

been our main challenge over the last few years is that everyone arrived at the garden lodge 

and spent their entire visit just walking around it just slowly eroding the landscape. This will 

also enable us to retain the peaceful otherworldly atmosphere of the unfinished upper 

gardens and protect the really sensitive garden areas. We've also got an inside space at 

Lyveden for the first time, now that were using the manor.  As well as a cafe and car park fit 

for purpose in size and structure, and this will generate us opportunities to grow support for 

Lyveden and we've created a sustainable operating model for the property going forwards.  

So, over the coming year, we want to use the new spaces that we have created inside the 

manor which include a newly reinstated great chamber to tell the story of Lyveden and Sir 

Thomas and engage with our visitors, we want to use this time to trial and test ideas, evaluate 

new ways of telling the story and figure out how our local communities can utilize the space 

for the first time. And one of our challenges at Lyveden have been that it's difficult to 

contextualize the emotive story behind Lyveden’s creation. Most people are just out there, 

exploring the site. We don't want to put interpretation boards everywhere, so it's figuring out 

how we can do that in a way that they can then go in and experience it after understanding 

more. As well as exploring those wider themes, including religious difference and how that 

shapes our own society and inviting people from all backgrounds to express their own beliefs 

and listen to those of others. 



One of our other challenges was the manor house itself, so it looks like this on the outside, 

but the inside had been completely transformed into a modern family home.  So we've done 

a lot of work to reinstate the great chamber and then putting spaces that are multi use so 

that we can be flexible around how we're using them to create a space that visitors can 

explore and delve deeper into the story and also hold events so that we can be part of our 

local community a little bit more. 

 A visit to Lyveden is not going to be a traditional visit to historical national trust property and 

we want the spaces inside to encourage visitors to connect with the story, and with the 

physical landscape and with each other. Yeah, that’s Lyveden. 

 

John Reeve (RCHG Chair): Thank you very much Emily that was fascinating in particularly what 

you were saying about the challenges of a different kind of interpretation in the modern 

world. 

Emily Wolfe: Yeah yeah. 

John Reeve (RCHG Chair): The more demanding sort of visitor who doesn't just want to walk 

around. 

Emily Wolfe (she/her): Yeah we want things to be as interactive as possible, and so we tested 

some things a couple of years ago, including an interpretive exhibition that looked at 

persecution in the world today of different religious groups, which was really dividing, people 

either really liked it or really hated it. 

John Reeve (RCHG Chair): I'm particularly intrigued by this story, because for years I’ve been 

going up to Leicester and you spot the Triangular Lodge from the train so first of all I wanted 

to know what it was, and then who he was and it's been on my kind of English bucket list for 

a long time so clearly I need to get in a car and go up and have a look. Thank you very much 

anybody got any questions or comments on that? I mean that that seems to be a really good 

example of what the museum sector can learn from people in the heritage sector 

experimenting, okay it's open air, it's a big site, you've got a park, lots of options. But often 

taking quite a lot of risks and trying to provide a different sort of really meaningful experience 

as it is and it's often in museums, we get onto these sort of tram lines of doing things like 

we've always done them, and not thinking more widely. So I think that's quite a lot for us to 

do in the group, not only on interpretation but on looking to see what all sorts of different 

heritage organisations are doing now. 

Crispin Paine (RCHG Chair): Emily that was fascinating, have you yet got any information 

about who your visitors are in terms of do they have any sort of religious understanding? I 

mean, presumably most of your visitors come to the site because it's beautiful place and sort 

of historically interesting, is that right?  

Emily Wolfe: Yeah, we get kind of a mixture we get some people who are really interested in 

the religious side of it and have come specifically because they know the story, and they want 

to see the site and learn more. But yeah, then we get some people who have just come for a 

day out and don't know anything about it. So yeah it's interesting trying to layer the 



interpretation, so that everyone can get something out of it and that's partly what we want 

to do in the manor is create that experience, where people can delve as deeply as they 

personally want to. 

Crispin Paine (RCHG Chair): I think we’ll be fascinated to see what interpretation techniques 

you develop and how successful they are. Yeah great. 

Janet Graffius: Could I ask a question? Emily I’m fascinated by this because I’m currently 

researching the symbolic Catholic gardens at our school, which were based on the idea of 

hiding in plain sight, which was put together by Robert Suval in the 1580s and 1590s. And it 

turns out that at our school we educated Tresham’s as well, they were complicated 

characters. Sir Thomas was not an easy person to know, and we also had one of our pupils 

executed as being gunpowder plotter, so you know that there's a lot of crossovers. But what 

I've discovered, is that the gardens at our school were planted with a variety of native plants. 

We were based just outside of Calais and the environment there is very similar to the 

environment in England, so all of the plants had little labels around their necks with 

inscriptions relating them to the song of Solomon or to the litany of Loreto or to other Catholic 

texts, and I wonder, I would be very, very, very sure that Thomas Tresham, his historic 

gardens, his original gardens would have had similar sorts of symbolic plantings and I was very 

interested to see that the labyrinth there, because we're about to create our own labyrinths 

at Stonyhurst, which is based on an original labyrinth and embroidered garden which has 

been lying dormant for ages. So, I’d love to talk to you about gardens and symbolic plantings 

at some point. Do you have any ideas what plants and shrubs Thomas Tresham originally put 

in his garden? 

Emily Wolfe: And so the plan at Lyveden was that the labyrinth be planted with raspberries 

and white roses, we know that, but it was never done so we can't then put it in unfortunately, 

and I know that the gardens at Rushton have a lot of writings on what was in those and again 

it was a lot of similar to what you were saying there with the yeah the native plants and stuff  

connecting them to religion, so I imagine that at Lyveden he would have planned the same.  

Janet Graffius: If I may email you, we can have a long and very complicated talk about this 

outside this community, but your idea of I think for the Catholic gardens of the 16th and 17th 

century it was playing on the idea that English people love gardens. And you can have a 

garden, which is beautiful on one level, and you can have a garden, which reminds you of the 

scriptures and the gospels and the martyrs on another level, so that they're working on 

different planes.  And it sounds very much like what you're describing there about a beautiful 

space that is spiritually uplifting without being religious and a very intensely Catholic house. 

Emily Wolfe: Yeah, yeah and that's what we want to kind of reflect in our interpretation is 

that people want that religious experience they can have that or if they want to just 

experience the landscape and they can do that too so yeah. 

John Reeve (RCHG Chair): If our blog editor was here, he would at this moment be waving at 

us and saying this is the kind of story, I need for the blog. So, if you have an interesting angle 

like this in your own research or something you've seen a useful article something like Paul 

told us about earlier do get in touch with the blog. One of the more extraordinary stories 



that's waiting to go in is about a finalist in the Cuprinol Shed of the year competition who 

turned out to be a Catholic priest from Inverness and in order to zoom his daily service 

effectively he created a shed with a sort of replica of the kind of the east end of his church 

with lots and lots of replicas of his favourite religious art and it looks absolutely astonishing. 

You may have seen it was a big guardian central spread a few weeks ago, so anything like that. 

I mean things that are you know very serious moving difficult material like Jan gave us or that 

are work in progress, connections as we've heard between gardens and religious ideas, 

buildings and religious ideas do just pop them in they don't have to be very long. And, in our 

experience, they often generate a lot of on off site traffic between people who are working 

in this in this field. Anybody have anything else they want to ask or say at this point because 

I’m conscious it's been a very hot day and where we're heading towards seven o’clock. 

Right, what can I just say a few things at the end. We're looking for ideas about future 

seminars, doesn't mean that you have to take part in one but we'd love you to say, I want to 

talk about X and I’ve got my mate on do y and somebody else who said we're happy to be an 

umbrella for that kind of thing, and as we develop our publicity machine to share, particularly 

to share with other organizations what they're doing and as I’ve said, do think about to keep 

an eye on the blog and do look out things that you think might be of interest to us reviews of 

exhibitions, information about new collections there'll be some material about the Beckett 

exhibition in July. and going back to Jan’s talk there's a new publication from the British 

Museum associated with the Beckett show all about the power of relics so it's clearly 

something that a lot of people are very interested in. So, can I thank the three speakers 

Crispin, Jan and Emily for really fascinating range of issues that they've raised and thank India 

and Tom for making sure this seminar actually worked technically and thank all of you for 

participating so look forward to seeing you - oh, there’s some fan mail coming in here on the 

right hand column - seeing you at a future event and hopefully one day soon, this will be one 

when we're all in the same room at the same time, so thank you all very much. 

 


